Rebellious Research Seminar Series - Round 6 (2026/2027)
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Welcome to Round 6 of the Rebellious Research Seminar Series, focusing on Creative Practice Research. The last five rounds led to a Special Issue on Recontextualising Practice-based Research, a creative practice research manifesto, Collaborative Creative Provocation, a book on Filmmaking in Academia, another one on Fiction Filmmaking as Research (due late 2026/early 2027), and a book series (in progress) on Creative Practice Research in the Arts. 
For the sixth time, the seminar series returns with, again, some truly exquisite guests. As always, free and open to all (all sessions run online via MS Teams), this initiative aims at widening support and understanding around practice research in a friendly and inclusive manner, with some top experts sharing their experience and advice.

For more info and to be added to the mailing list, please contact Agata Lulkowska (Agata.Lulkowska@staffs.ac.uk)

All sessions are recorded and available to rewatch on the dedicated YouTube channel. 
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Session 1: Wednesday 28th October 2026, 3:30-5pm (UK): Ari Purinama (Utrecht University)

Link to join on MS Teams

Title: Camera Movement in the Classroom: Constructively Aligning Theory and Practice in Cinematography Education at Research-Intensive Universities

Cinematography is both an art and a craft; it is the elemental component of cinematic images that involves both theory and practice. Yet teaching cinematography within research-intensive universities presents distinct challenges—chief among them a strong institutional emphasis on text-based scholarship over the kind of creative practice more typical of film schools/academies.
In this seminar, I propose the ways in which cinematography education can be achieved in a research-intensive university film studies program by using camera movement as a focal site. Drawing on my experience designing and teaching an upper-division course on cinematography within a theory-focused film studies curriculum at an R1 university in the Pacific Northwest of the United States, I show how constructive alignment can link intended learning outcomes, teaching/learning activities, and assessment to bring practice into parity with analysis. Low-stakes formative and summative tasks (e.g., short in-class camera-movement exercises and
final cinematography projects) serve as “testing grounds” for theoretical ideas—such as Jakob Nielsen’s (2017) Five Functions of Camera Movement theory—while simultaneously building student portfolios. Guided by the SOLO taxonomy (Biggs & Tang 2011), the sequence scaffolds learners from declarative knowledge to relational and extended abstract understanding, positioning theory and practice as mutually reinforcing. The contribution is a transferable set of design principles and assignment templates suitable for research-intensive universities, cultivating graduates who are both critical thinkers and reflective practitioners able to apply, challenge, and extend cinematography theory through making moving images.

Ari Purnama is a tenured Assistant Professor of Screen Media Studies at Utrecht University, the Netherlands. His research centers on three key areas: transnational screen media aesthetics and production cultures—particularly in the Global South; interracial intimacy in global film and television; and the role of screen media in shaping youth mental health and well-being, both in content production and audience reception. He is the author of the book Film Style in IndonesianCinema, 1998-2018: Lighting, Production Design and Camera Movement (Edinburgh University Press, 2023). He is an elected member of the Utrecht Young Academy and a Fellow of the Society for Cognitive Studies of the Moving Image (SCSMI). Ari is an active filmmaker and a committed practitioner of creative practice as research, seeking to bridge theory and practice within screen media studies.


Session 2: Wednesday 25th November 2026, 3:30-5pm (UK): Alan O’Leary (Aarhus University)

Link to join on MS Teams

Title: Videographic Criticism and the Poetics of Uncertainty
 
I propose a practice of videographic criticism—the use of editing software and video to analyze audiovisual and screen media (Mittell 2026)—as a practice of uncertainty, where creative-critical knowledge (or non-knowledge?) emerges through constraint, accident, hesitation, and error.
 
Drawing on my ongoing videographic book project, Cyborgs, Constraints and Critical Intimacies: The Poetics of Videographic Criticism, and other video essays, I consider how videographic work can resist the academic fantasy of mastery. In dialogue with Julietta Singh’s critique of mastery and her account of ‘vulnerable reading’ (Singh 2018), I ask how the scholar-maker might approach audiovisual objects closely, even intimately, without reducing them to evidence to be controlled.
 
Through examples involving arbitrary constraints, Oulipian procedures (O’Leary 2021), and cultivated mistakes, the talk explores uncertainty not as a deficit in scholarship but as one of videographic criticism’s most generative creative-critical resources.
 
References
Mittell, J. (2026). Analyzing texts using sounds and images: Making video essays as critical practice. In Reading Media: How to Do Textual Analysis (pp. 354–364). NYU Press.https://www.jstor.org/stable/jj.35529367.31
O’Leary, A. (2021). Workshop of potential scholarship: Manifesto for a parametric videographic criticism. NECSUS: European Journal of Media Studies, 10(1), 75–98. https://doi.org/10.25969/mediarep/16269
Singh, J. (2018). Unthinking mastery: Dehumanism and decolonial entanglements. Duke University Press
 
Alan O’Leary is Associate Professor of Film and Media at Aarhus University. He has published video essays in venues including 16:9, ZFM, and [in]Transition, where he is co-editor. His Men Shouting: A History in 7 Episodes was awarded first prize for videographic criticism in the BAFTSS Practice Research Awards 2024. Among his books is a study of the 1966 film classic The Battle of Algiers (Mimesis, 2019), and his ‘Manifesto for a parametric videographic criticism’ appeared in NECSUS in 2021.


Session 3: Wednesday 16th December 2026, 3:30-5pm (UK): Michael Knowles

Link to join on MS Teams

Title: Alternate Film Structures. Rebellious Film Finance

In this talk, Michael will look at the alternative financial and organisational models of filmmaking he continues to pursue through both his professional filmmaking and academic work and how alternative creative models of finance are necessary in the production of modern feature films. Michael will look at how alternative 'curve ball' elements of finance are essential, particularly for independent film, to avoid overreliance on equity and pre-sales, which is increasingly hard to achieve.

Michael Knowles is a BAFTA-nominated film and TV producer. He has produced 11 features to date.  His latest feature is Spider Island, will premiere in Leicester Square at the end of August. Previous productions include award-winning Number 2 Amazon US  film Book of Love (starring Sam Claflin), The Pebble and the Boy  (starring Patsy Kensit), which opened at 100 UK cinemas and reached number 1 on Apple, Running Naked directed by Emmy and Oscar-winning Victor Buhler and Away starring Tim Spall and Juno Temple.  Michael is also a lecturer in film and has lectured at University of Staffordshire, Nottingham University and, more recently, Manchester University.
Michael’s PhD focused on the producer role in the production of a feature developed and shot through a Masters course but financed through the ‘market’. The thesis examines the producer’s contribution to the creative and financial components of the filmmaking process in the context of a Culture 3.0 film produced within a university looking at the strengths and weaknesses of this model. Simultaneously, utilising the work of Sacco (2011) and Boehm (2022), the thesis explores similarities and differences to films produced by the author using more conventional financing models and the effect the funding structure and the education context of production has on the producer role and the film.


Session 4: Wednesday 27th January 2027, 3:30-5pm (UK): Cormac Donnelly (Liverpool John Moores University)

Link to join on MS Teams

Title: Telling Stories: Crafting narratives in videographic criticism

"new insights, effectively shared"- In respect of videographic criticism this phrase suggests the deployment of a number of skills, technical, creative, and scholarly in the creation of a video essay which might be effective (and engaging?) in sharing new insights. This seminar considers the making of the scholarly video essay in the context of oral storytelling traditions, focusing on the crafting of engaging narrative structures and how this might be usefully embedded in teaching videographic criticism to students.

Dr Cormac Donnelly is a Senior Lecturer in Film at Liverpool John Moores University. His research interests include Film Sound, Film Craft and Videographic Criticism. He has published video essays in NECSUS, The Cine-Files, [in]Transition, and Screenworks. He is the founding editor of Fragments, a journal of experimental videographic form and method, and is a member of the editorial board at the journal [in]Transition.


Session 5: Wednesday 24th February 2027, 3:30-5 (UK): Cecilia Stenbom (Northumbria University)

Link to join on MS Teams

Title: The Ordinary In-Between: Everyday as Narrative Material

My practice centres on the moving image as a site where lived reality and narrative fiction intersect. Through practice research I examine social protocols, personal and professional performativity, and the subtle tensions embedded in everyday life. Working across narrative fiction, hybrid documentary, experimental film, artists’ moving image, and installation, my practice has evolved through continual movement between disciplines and contexts. In this talk, I reflect on what it means to inhabit these in-between spaces, considering how they open new possibilities for creative research rather than conforming to established categories. Through recent projects, I will explore the negotiations involved in sustaining an experimental practice within the university environment. From finding alternative forms of dissemination to navigating frameworks such as the REF. I will reflect on how my practice research has evolved: where it remains rebellious, and where it has learned to work with, rather than against, the institutions it inhabits

Cecilia Stenbom (she/her) is a Swedish-born artist and filmmaker working primarily with moving image. Her films and installations have been screened and exhibited nationally and internationally including the Innsbruck International (Austria), Stuttgarter Filmwinter (Germany), WRO Media Art Biennale (Poland), and the Moving Image Art Fair (New York, USA). Current projects include Heat (in development), exploring domestic cooking as an embodied site of everyday crisis within working single-parent households, and Weight (in production), about the physical and psychological intensity of weightlifting through the integration of EMG biometric data and sonification. Recent works include Radio Off (2023), an installation reimagining the daily commute as an anti-road movie; and Bad News (2023), a semi-scripted film that reenacts a corporate management training session. She is co-instigator of the annual symposium Surviving and Thriving as a Filmmaker in the University (2024–present), supported by the North East Universities Screen Network. Stenbom received her PhD from Newcastle University in 2019 and has since worked as an academic in the School of Design, Arts and Creative Industries at Northumbria University.



Session 6: Wednesday 31st March 2027, 3:30-5 (UK):  Chris Bogle

Link to join on MS Teams

Title: ADHD and Disobedience as Creative-Critical Practice

After twenty-five years as a filmmaker, I began a creative-writing PhD to explore the countercultural potential of the road narrative in late-capitalist Britain. But having struggled in educational settings, it quickly became apparent that the academy would be no different. I was required to work in analytical, procedural ways my brain found alien, and the fetishisation of artefacts, and conventional measures of technical expertise and aesthetic quality, made me squeamish. Even practice-research seemed to have arbitrary rules written in a language I couldn't read.
An ADHD diagnosis allowed me to see this for what it was: I had a different operating system, one conditioned by decades of working under siege towards disobedience against disabling, neoliberal structures. My talk is about how I harnessed neurodivergence, specifically traits often suppressed by institutions, and used auto-theory in hybrid practice-based research to develop a set of processes that are simultaneously creative and critical. I'll also reflect on how ADHD shaped my filmmaking career, and the ways I unconsciously drew on its strengths to sustain a successful production practice.

Dr Chris Bogle is a writer, filmmaker, and practice-based researcher based in Newcastle upon Tyne. Over a twenty-five-year career in the creative industries he directed and produced award winning commercial work for clients including Epic Games, and short-form work that screened at international film festivals and talent labs, including the Edinburgh International Film Festival. He recently completed a PhD in fine art at Northumbria University where he has taught advanced documentary practice and creative development as an Associate Lecturer. His work sits at the intersection of film, experimental writing, and neurodiversity studies, exploring how neurodivergent practitioners can turn their ways of thinking into empowering, inclusive models of creative-critical research.
 


Session 7: Wednesday 28th April 2027 3:30-5pm (UK): Arturo Delgado Pereira aka Chico Pereira (ELO Film School, Finland, ARTS/AALTO University)

Link to join on MS Teams

Title: Fiction Enters Town: When Fiction Becomes a Method

Fiction Enters Town is an artistic research project that explores what happens when fiction leaves the screen and enters everyday life. Emerging from the making of 11 Underground, a documentary reenactment that unexpectedly generated public debate and civic mobilisation in the former mining town of Almadén, Spain, the project asks: if everyone was “only acting,” why did fiction produce real social effects? Working with actors, performative situations, speculative civic rituals, and cinematic interventions, the research investigates whether fiction can function not only as representation, but as a method for making reality strange, rehearsing alternative presents, and opening spaces for collective imagination. Fiction Enters Town is interested in the frictions that might emerge when fictional scenarios temporarily inhabit real social spaces, and in what those encounters might reveal about memory, territory, participation, and the possibility that things could be otherwise.

Arturo Delgado Pereira (aka Chico Pereira) is a Spanish filmmaker and researcher based in Finland. His award-winning documentaries include Pablo’s Winter (2012), which opened MoMA’s Documentary Fortnight; Donkeyote (2017), winner of multiple international awards, including Best Feature Documentary at the Edinburgh International Film Festival and the International Documentary Association’s (IDA) Creative Recognition Award for Best Writing; and 11 Underground (2025), a documentary reenactment exploring how the restaging of a historic mining strike generated new forms of collective memory and social engagement, which won Best National Feature at DocPoint Helsinki and the Best Practice Research Award from BAFTSS (UK).
He holds a PhD from the University of California, Santa Cruz, and is Assistant Professor of Documentary Film and Director of the Master’s Programme in Documentary Film at Aalto University.


Session 8: Wednesday 26th May 2027 at 3:30-5 (UK) with Becky Nunes (University of Staffordshire)

Link to join on MS Teams

Title: Creative research practice: some tensions and productive possibilities

Abstract tbc

Becky Nunes is a lens-based artist, researcher, and educator. Nunes works primarily with lens-based media in a post-documentary framework to re-centre marginalised voices and to challenge extractivist narratives of representation and land use. Her research maps planetary relations through a post-human feminist lens. Her works are held in national and international private collections and museums. Nunes currently holds the position of Associate Professor of Lens-Based Studies at the University of Staffordshire and is a co-lead of the C3 Research Centre there. She is the current Chair of the Association of Photographers in Education, a founding member of Tangent Photography Collective (Aotearoa), and an artist member of PLACE Collective. Nunes is currently leading on an AHRC-funded Curiosity project that explores the historical and contemporary cultural narratives circulating around ball clay.


Session 9: Wednesday 30th June 2027 3:30-5 (UK time) with Gordon Davies (Cambridge Museum of Technology)

Link to join on MS Teams

Title: Filmmakers’ Archives for Creative Practice in Inter-Disciplinary Research (Beyond Film & Television Studies)

The increasing availability of filmmakers’ (posthumous) archives has catalysed film- and television-research such as (un)production studies. But these archives also offer potential for creative practitioners of research in subjects beyond media studies – including those that typically:
· present research as “bullet-point-slides-plus-text-plus-verbal commentary” (at lectures and conferences) 
· publish academic research in text-based publications (journals and books).

In this seminar I will:
· provide case studies from my own research practice (in an adjacent discipline – archaeology), which has benefited from the application of creative-media practices championed by this research group
· provoke discussion about inter-disciplinary opportunities for creative practitioners beyond media studies.

I will offer case studies featuring filmmakers’ archives, and reflect on how these archives:
· informed presentation of my own research (in video-essay/-installation forms) at academic-conferences including: The Association for Industrial Archaeology, The Classical Association, European Route of Industrial Heritage, The International Committee for Conservation of Industrial Heritage
· catalysed subsequent multimedia publication plans (e.g. video-essay in parallel with/divergent from journal article).

Dr Gordon Davies is a volunteer and supporter of Cambridge Museum of Technology, a museum that has an (indirect)  connection to a pioneer of British cinema (Robert W. Paul) through its exhibits of Paul’s scientific instruments.
Gordon is currently preparing a research project planned for multimedia publication (2027) through the Association for Industrial Archaeology: Industrial Architecture as Cinematic Stage.
Gordon Davies has also co-produced video-essays about filmmakers Theo Angelopoulos, Michelangelo Antonioni and Chris Marker for screening at Classical Association conferences (2025–2026).
Gordon is currently collaborating with classicist Prof. Martin M. Winkler and The Stanley Kubrick Archive (University of the Arts, London) on a project Stanley Kubrick in the Classical Tradition (planned for 2028) that will provide the first comprehensive commentary about the significance of Stanley Kubrick’s ‘unfilmed classics’ (including: Herodotus, Homer, Julius Caesar, and Xenophon), as sourced from Kubrick’s own library, archive, interviews, and collaborators’ memoirs.
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